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1 La Capricciosa  Franz Ries 4’15
2 Danse Espagnole  Manuel de Falla/Fritz Kreisler 3’48
3 Cavatina  Joachim Raff 3’57
4 Der Rosenkavalier Waltzer  Richard Strauss/Váša Príhoda 7’16
5 Tempo di Minuetto  Fritz Kreisler 3’54
6 Zephyrs  Alfred Hill 3’48
7 Variations on a Theme of Corelli  Fritz Kreisler 3’47
8 Jota  Manuel de Falla sarr. Paul Cochanski 2’55
9 Dancing Doll  Ede Poldini/Fritz Kreisler 2’39

10 Perpetuum Mobile  Ottokar Novacek 2’52
11 Liebesleid  Fritz Kreisler 3’27
12 Humoresque  Gerald Walenn 1’10
13 Intermezzo (Souvenir de Vienne)  Heinz Provost 3’31
14 Sérénade Espagnole  Alexander Glazunov/Fritz Kreisler 3’10
15 Romanza  Lorenzo Camilieri 2’34
16 Valse Staccato  Henri Ravina/Josef Piastro-Borissoff 2’07
17 Sérénade Espagnole  Cécile Chaminade/Fritz Kreisler 2’39
18 Two Minutes Jazz  Karel Jan Zoubek 2’54
19 Mantle of Blue  Ernest Moeran 1’56

   Total playing time: 62’43

E N C O R E S  F O R  M R  S C O T T S

Patrick Savage  violin 
Martin Cousin  piano
Recording venue: Menuhin Hall, Cobham
Producer/editor: James Unwin
Engineer: Adaq Khan
Recording dates: March 1, 8 and 9, 2026

This album is a celebration of a great Australian gentleman of the violin, 
Donald Scotts.

Don was a star of his generation – Associate Concertmaster of the Melbourne 
Symphony Orchestra, leader of the Melbourne String Quartet, and a soloist of 
rare gifts. And to me, he was Mr Scotts – my beloved violin teacher of twelve 
years. 

From the age of 6, I’d make the two-hour train journey down to Melbourne 
for my lesson with Mr Scotts, and he’d welcome me to his office like a long-
lost grandson.

Mr Scotts was a joyful force of nature. Possessed with irrepressible, youthful 
energy and a zest for life, he was a masterly raconteur with a great stash of 
stories and only the goofiest jokes, and he cared for his students like family.

When I played well, he’d jubilantly declare, “BEST YET!”, which became a 
catchphrase in our household. Equally legendary was his singing in lessons, 
when every phrase of Handel or Tchaikovsky became a husky, “Doo be doo 
be doo” – he was a Sinatra fan after all.

But when he’d take his Landolfi violin under his chin to demonstrate, it was 
spellbinding – his gloriously warm, generous tone, his nobility of manner, his 
easy, Kreislerian charm. 

Mr Scotts’ lessons me made love playing the violin. 

Patrick Savage



On a visit from the UK to Australia in 2023, almost 30 years after our final 
violin lesson, I made the drive to Don’s care home, down by the sea in 
Rosebud, to play a little concert for him. It was made possible thanks to the 
kind efforts of his family, who took the most loving care of him until the very 
end of his life.

With the brilliant Konrad Olszewski on piano, our programme that morning 
was Tempo Di Minuetto, Variations on a Theme of Corelli, and Liebesleid – all 
works that Don had taught me and that he loved, and all now featuring on 
this album.

After so many years, it was nerve-wracking to play for my teacher again, but 
afterwards he was as gracious and effusive in his praise as ever. 

Then, in a deeply moving gesture for which I was entirely unprepared, he 
presented me with the beautiful instrument and bow that he’d played as a 
student, and a box containing his precious sheet music library.

It’s from Don’s library, collected over his long life in music, that the pieces on 
this album are drawn.

As his student, I’d had a long acquaintance with his music collection. Those 
magnificently tattered, browned and fragile documents had long been a 
source of fascination, resembling ancient parchments from lost civilisations. 
He’d often tell of the miraculous survival of the music, fished out from 
beneath the house during the terrible flood. Newly printed violin parts on 
bleached white paper never had the same aura.

The music library

Many albums could have been assembled from the treasures in this eclectic 
collection, but encore pieces seemed an obvious choice – Don delighted in 
miniature masterworks, with a natural affinity for Kreisler in particular.

My aim in this album was to compile a set of pieces that represented Don as 
I remembered him – to try and conjure something of his sparkle and charm, 
and his mischievous, gentle sense of humour.

Don had always taken special pleasure in Kreisler’s elegant Spanish 
arrangements, so Danse Espagnole by Manuel de Falla, Glazunov’s Serenade 
Espagnole, and, most beloved of all, Chaminade’s Serenade Espagnole, were 
essential choices.

Manuel de Falla’s, Jota, from 7 Canciones Populares Españolas, arranged by 
Paul Cochanski, was a piece that Don prepared with me for my first public 
recital. I associate this music with his pep-talk by the stage: you’ve done the 
preparation – you have nothing at all to fear – you’re ready. I do believe he 
was as nervous as I was, but his words were reassuring and I’ve often 
repeated this pre-concert mantra to myself.

Kreisler’s exquisite arrangement of Ede Poldini’s Dancing Doll, Ottokar 
Novacek’s brilliantly fiery Perpetuum Mobile, and the stirring Cavatina, by 
Joachim Raff, were all staples of those years with Don, and of his own recital 
repertoire.

Some selections from his library are on this album simply because he would 
have played them masterfully: the delightfully unhinged, La Capricciosa, by 



Franz Ries, Vasa Prihoda’s virtuosic arrangement of the waltzes from Richard 
Strauss’s opera, Der Rosenkavalier, Souvenir de Vienne by Heinz Provost, 
Romanza by Lorenzo Camilieri, Valse Staccato by Josef Piastro-Borisoff and 
the magnificently fun and irreverent, Two Minutes Jazz by the Czech violinist, 
Karel Jan Zoubek. Several of these are rarities – particularly the Camilieri 
which was previously unrecorded. Don took pride in introducing audiences to 
new works, so he would have approved of these little-known gems in this 
lineup.

The ethereal Zephyrs, from the Australian composer Alfred Hill, and Gerald 
Walenn’s cheerful little Humoresque from Six Pièces Faciles were two such 
rarely-played pieces which Don introduced to me early in my studies. They 
were particular favourites of his.

The final piece on this album, Ernest Moeran’s song, Mantle of Blue, is the 
exception in this tracklist, in that it wasn’t found in Don’s sheet music 
collection. This song is included as a tribute to his glorious recordings of 
Moeran’s music. Don made Moeran’s E minor Sonata his own, and his 
wonderful recording, with John Talbot at the piano, must be heard.

Mantle of Blue was Moeran’s setting of Padraic Colum’s 1907 poem, A 
Cradle Song. It’s a song of mourning, but the musical setting and the words 
are as gentle and as lovely as they could be, and it’s a melody I would have 
loved to have heard him play.

O men from the fields,
Come gently within.
Tread softly, softly
O men coming in!
Mavourneen is going
From me and from you,
Where Mary will fold him
With mantle of blue!

With his immense kindness, generosity and his love for life, Don’s greatness 
of spirit shone through in his playing and his teaching. He was an example 
and an inspiration. It was an honour to be his student and I will always have 
love and gratitude for him.

He is so greatly missed.

From reek of the smoke
And cold of the floor
And the peering of things
Across the half-door.
O men of the fields,
Soft, softly come thro’
Mary puts round him
Her mantle of blue.

With thanks to:

Ira Apekisheva, Jane Goode, Andrew Scotts, Helen Scotts, David Scotts, 
Elizabeth Paterson, Lauren Smith, Adrian Green, Konrad Olszewski, the staff at 
Village Glen in Rosebud, Chris Hatt, Greta Mutlu and Jose Gabriel Ferrer-Aza.
And a special thank you to my parents for taking me to my lessons when I was too 
small to go on my own.



Donald Scotts
written by his children: Jane Goode, Andrew Scotts, Helen Scotts, David Scotts, 
and Elizabeth Paterson

Our father lived a life rich in music, family, humour, and faith. A renowned 
violinist, his journey began with early lessons in primary school before 
earning scholarships to Waverley College and the Sydney Conservatorium. 
From there, his extraordinary talent carried him around Australia and onto 
the world stage, performing at intimate chamber music venues and in great 
concert halls including the Sydney Opera House and Carnegie Hall and 
leading orchestras with distinction. He was admired as a consummate 
musician – expressive, dedicated, and completely at home in his art.

At the heart of his life was his love for his wife, Veronica, and his deep 
devotion to the Catholic faith, which quietly grounded him throughout 
everything he did. Together they built a family of five children, and his 
greatest joy was always found at home with them. Their family extended 
over the years to include nine grandchildren and eight great grandchildren.

To his family, he was never just a musician of international standing – he was 
Dad. Life with him was full of humour, stories, and small rituals that became 
treasured memories: beach holidays at Mermaid Beach, Sunday drives to the 
Dandenongs or Mornington Peninsula, family barbecues and picnics with the 

“old blue casserole” and his famous portable wood-fired BBQ. He had a gift 
for making the simple things feel special.

Music was always present in our home. We remember the sound of him 
practising, the excitement after concerts as he “basked in the afterglow,” and 
his generous way of sharing his love of music and words. He was also a 
gifted teacher and mentor, and many pupils came through the family home 
for lessons.

He was warm, funny, and endlessly engaging. His humour – his corny Dad 
jokes, antics, and sayings – has carried through generations. He loved 
reading, jazz music and sport, especially his beloved Melbourne Demons, 
and could just as easily enjoy a pie at lunch as a night at a concert hall.`

Above all, he was a man who loved deeply and lived fully. Even in later life, 
he remained optimistic, invariably greeting inquiries about how he was 
feeling with a cheerful “absolutely fantastic”. His legacy lives on in his 
music, his faith, and most importantly, in the family he adored.

He will be missed beyond words, but always remembered with love.





Patrick Savage  violin 

Australian-born and based in London, Patrick has enjoyed a multifaceted 
musical career spanning a wide range of genres.

One of Britain’s foremost violinists, he has performed on many of the world’s 
leading stages as a guest concertmaster, soloist, and chamber musician. 
Beyond the classical arena, Patrick has led touring bands for icons Burt 
Bacharach and Quincy Jones, performed electroacoustic sets on electric violin, 
led studio orchestras for numerous film and television scores, and directed the 
band for the London production of the global smash-hit musical Hamilton. He is 
also a member of BAFTA and has composed scores for multiple feature films.

Patrick studied with Elizabeth Dommett at the Canberra School of Music, 
Donald Scotts at the Victorian College of the Arts in Melbourne, and 
subsequently with Dr Felix Andrievsky at the Royal College of Music in London.

His 2024 album release on Quartz Music, recorded in partnership with Martin 
Cousin, The Golden Age of Hollywood: Concert Works for Violin and Piano, 
received critical acclaim in Europe and the United States. Classical Music 
magazine awarded the recording five stars and selected it as its Chamber Music 
Choice of the Month.

Upcoming releases include premieres of solo works by Caerwen Martin for ABC 
Classic in Australia, as well as Savage’s own violin and piano arrangement of 
Camille Saint-Saëns’ 1908 film score L’Assassinat du duc de Guise.

During his years as first violinist of the Tippett Quartet, he gave 
critically acclaimed Wigmore Hall and Purcell Room recitals and 
championed British contemporary composers.

In the UK, he has appeared as soloist with multiple orchestras, 
including the BBC Concert Orchestra, the Philharmonia 
Orchestra, the Royal Philharmonic Concert Orchestra, 
and the Young Musicians’ Symphony Orchestra.

As guest concertmaster, he has toured and 
recorded with major orchestras including the 
Deutsches Symphonie-Orchester Berlin, English 
National Opera Orchestra, the Australian World 
Orchestra, the Royal Scottish National 
Orchestra, and the Opera Australia Orchestra.

As a studio musician, Patrick has recorded for 
many major films and television productions over 
recent decades. Composing in partnership with 
French artist Holeg Spies, he has scored multiple 
film, television, video game, and theatrical works, 
including the cult horror film The Human Centipede. Ed
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One of the most exceptional pianists of his 
generation, Martin was awarded 1st prize 
at the 2005 Ettore Pozzoli International 
Piano Competition in Seregno, Italy, and 
Gold Medal at the 2003 Royal Over-Seas 
League Music Competition in London. In 
1988 he made his London solo recital 
debut at the Purcell Room. Numerous 
Wigmore Hall recitals followed, alongside 
concerto performances with the London 
Philharmonic Orchestra, the Hallé, the 
Royal Philharmonic Orchestra, the 
Philharmonia Orchestra, and the BBC 
Concert Orchestra. He continues to enjoy a 
busy concert schedule throughout the UK 
and Europe, as well as undertaking tours of New Zealand, Japan, and the 
United States. Cousin’s 2024–25 season featured solo performances at the 
Concertgebouw in Amsterdam, Casa da Música in Porto, Philharmonie 
Luxembourg, and Konzerthaus Dortmund.

Cousin is a prolific recording artist with a string of critically acclaimed solo 
releases. In 2006, he released his debut CD for SOMM, featuring 

Martin Cousin  piano
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Rachmaninoff’s Piano Sonata No.1 and Morceaux de Salon. It was selected 
as Classical CD of the Week by the Daily Telegraph. His second CD, featuring 
Glazunov’s piano sonatas, was described by Gramophone as “in every way, 
an impressive disc”. The Observer, in a five-star review, proclaimed his 
recording of Rachmaninoff’s Études-Tableaux to be “a landmark recording”, 
while Fanfare magazine hailed Cousin as “among the most distinguished 
Rachmaninoff pianists of our generation”.

His two Naxos discs of Rubinstein’s piano music received five stars from 
MUSICA magazine and five tuning forks from Diapason. Subsequent Naxos 
albums of Liszt’s solo piano works were similarly well received, with 
American Record Guide remarking that “Cousin’s voice shines like a jewel”. 
His 2025 Convivium Records release, Fantasias for Piano, was met with 
widespread acclaim, with MusicWeb International observing that “Cousin’s 
immense ability is just a given and that puts the focus squarely on the music 
and leaves him in our debt”. Upcoming releases include the final instalments 
in Scarlatti’s Complete Keyboard Sonatas series for Naxos.

Martin is a member of the Aquinas Piano Trio, and his hands appeared in the 
Oscar-winning film Shine in the scenes featuring Rachmaninoff’s Third Piano 
Concerto.


